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DESIGN

BRINGING OUT
THE BEAUTY OF A

NEW BUILD
Designer-architect duo EOIN LYONS
and JOHN KELLY bring elegance
and character to new-build projects
PHOTOGRAPHY BY MARK SCOTT

W

hile architect John Kelly and designer Eoin Lyons and their
practice LyonsKelly are no strangers to domestic reinvention in
houses of all shapes and sizes, from all periods and via different
budgets, their work of late seems to have cornered a part of the
market that’s less tried and tested but might have far-reaching
influence: beautifying the new build. With austerity a word that’s been consigned to
the dustbin, the challenge is just how to make modern spaces inviting rather than
hard-edged, humanising rather than alienating. “Many people love the idea of living in
new builds for all the obvious advantages they bring in terms of streamlined aesthetics,
convenience, energy rating, yet most do not want to live in a space that is sharp, austere
or stark,” says Lyons. It’s about balancing the modern with the liveable to create a
contemporary environment that isn’t one dimensional. It’s also about the appropriateness
of the interior that makes a new build work. “It’s not just about furnishings and mixing
styles and eras, it’s about careful choices of floor treatments and joinery, about scaling
intimate and grand, about sound and privacy, restraint and fun.”

STARTING FROM SCRATCH
The commission was to design a contemporary modern house for a couple starting
a fresh chapter of their lives, who wanted to live and entertain on one level, yet have
additional bedrooms and bathrooms on the first floor for use by family and friends who
would come to stay.
The approach by LyonsKelly was to design a large luxury apartment-style living space
on the ground floor which, by the addition of courtyards within the secluded garden
space, gets light all day. The plan of this ground floor was to be open-plan to facilitate
entertaining but to ensure rooms could be closed off when required. This is achieved
by the use of sliding doors. The ceiling heights were varied in order to create grander
or more intimate spaces depending on their function, with the dining room height
being 2-7 metres while the bedroom and study are lower. A series of rooms open from
the entrance hallway, but are not immediately visible, allowing for a sense of privacy
as well as a level of formality. Each room has one outstanding specially commissioned
piece, around which the rest of the decoration centres. And the decorating style is very
much about combining old and new. “We encourage clients to furnish their homes with
things that have personal meaning. In a new build, this is extremely important as it adds
softness and complexity to the simplicity of the architecture,” says Lyons. Indeed, the
designers’ choice of a single floor finish of smoked oak rather than stone, and slatted
timber ceilings which are textured and sound-proofed, has added a lovely soft-edged
modernity to this beautiful new build.
ABOVE: The kitchen, designed by LyonsKelly, was made by Peter Bernard, and the
joinery at the back wall cleverly conceals a back kitchen for use when entertaining.
The bronze and glass pendant by Niamh Barry is a stunning centrepiece.
RIGHT: In the hall, a pivot door opens to the living room with its curved sofas by
Hamilton Conte Paris and a Luke Irwin rug. The Zinta bench upholstered in green is
from Minima. OPPOSITE: A view from the sitting room through to the study and then
to the bedroom, the spaces divided when required by sliding doors. The four-metre
high ceilings are slatted in poplar for acoustic purposes and cleverly incorporate
curtain rails. There are also recessed blackout blinds on the floor-to-ceiling windows.
In the foreground, the clients’ art, oriental rug and Lucite table and a customdesigned L-shaped sofa upholstered in textured velvet by Hodsoll McKenzie. The
Husk leather chair is by B&B Italia from Minima and the desk with leather top is by
Philippe Hurel. The pink hemp wallpaper in the bedroom is by Phillip Jeffries.
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TRUE TO THE ARCHITECTURAL AESTHETIC
In Lyons and Kelly’s own apartment behind Dublin’s Merrion Square’s northern side, the
interior was planned to be in keeping with its Scott Tallon Walker architecture. A 1970s-style
living space combines both seating and dining areas and opens to a large south-facing terrace.
“We divided the room visually by placing a large deep sofa by Orior in the centre, with two
upright sofas either side of it defining the sitting space and the dining area behind,” says
Lyons. “Every room should have different types of seating so whether you are just relaxing
and watching television or you have people around, the space is functional and comfortable.”
The sitting space is anchored by a large marble-topped coffee table in front of the fireplace and
everything centres around this, as it can be reached from each seating option. In the dining
area, a collection of works by Irish artists including Felim Egan and Charles Tyrrell hang on
the wall above a Platner-style table. “We’ve been collecting for a long time and selected the
pictures for their subject, colour and shape so they work together,” says Lyons. A limited palette
including lemon, grey and muted orange creates a relaxed, restful space. Playing with scale and
keeping furniture in proportion makes the space appear larger than it is: the oversized 1970s
stainless steel and chrome lamp – found in one of the couple’s favourite shops, Ebury Trading
in London – draws the eye and sheds great light. The couple also shop in Dublin: the lamp table
is by Knoll from Niall Mullen Antiques, the rug from Oriental Rugs on Francis Street. Without
the space to keep a real dog, they are making do with a realistic substitute from Rowell Design.
TOP: The large linen-covered Orior sofa is flanked by a pair of herringbone wool Cappellini
couches to create a smart sitting area. The giant coffee table was given to the couple by
their friend, interior designer Sirin Lewendon, and many of the artworks are by other
friends, including the photograph over the fireplace by Dragana Jurisic. The television is
housed in an antique Chinese cabinet. ABOVE: John Kelly and Eoin Lyons of LyonsKelly.
RIGHT: Watercolours by a friend, Antonia Campbell-Hughes, hang over an antique table,
given to the couple by Lyons’ parents. FAR RIGHT: The embroidery by Joanne Hynes was
a gift from the designer.
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CREATING A SENSE
OF PERMANENCE
When golfer Shane Lowry and his fiancée Wendy
Honner decided to buy their Victorian-style redbrick
new build in south Dublin, they wanted a shell so the
layout could be adapted to their needs and so they
could specify exactly how they wanted the interior.
They commissioned LyonsKelly to create a sense of
permanence and to design an interior that would be a
neutral backdrop onto which interesting pieces could
be placed. “The brief for the interior was traditional
with a kick. As young clients, they wanted it to be fun
and vibrant, and they wanted guests to feel at ease so
comfort was a priority.”
To create the sense of tradition and permanence,
herringbone oak floors were selected to run throughout
the ground floor, their dark colour balancing the paler
wall colours. LyonsKelly designed panelling with an
Arts & Crafts simplicity for the walls: “Panelling brings
depth,” says Lyons, “adding a traditional vibe, without
being at all old-fashioned.” The panelling also allowed
the designers to incorporate storage and to recess the
television. The main living space is long, presenting
the challenge of how to successfully divide it to include
intimate seating and a dining area. The solution was to
break up the sequence of spaces by placing two sofas
in the middle, thus creating a central sitting area with
the dining area at one end and an additional seating
area at the opposite end of the room. The decoration
here is about contrasts. There are simple linen curtains
and the tables have rustic wood surfaces, with more
glamorous brass lighting for sparkle. Colour is
introduced through accessories – mustard cushions,
green felt dining chairs and colourful vases and objects.
Upstairs, the first floor comprises a luxe master suite
with bedroom, dressing room and bathroom. The
palette is grey and pale blue and cream with shots of
colour in smaller items like the orange velvet chair. ^
TOP LEFT: The dressing room cabinetry designed
by LyonsKelly. The shell chandelier is from
Arteriors. TOP RIGHT: In the living room,
the blue velvet armchair and footstool are
from Cavey Interior Design and the curtains made by
Mary Wrynne. The wall paint is Dove Tail by Farrow &
Ball. MIDDLE: The sofas are covered in a soft Irishmade tweed by Stable. The brass cube pendant
is by Visual Comfort. BOTTOM LEFT: In the hall,
LyonsKelly-designed panelling and oak floors
by Hardwood Flooring Company. The console is
from Hedgeroe and the lamp by Porta Romano.
BELOW RIGHT: The orange velvet chair is
B&B Italia from Minima and the grey velvet bench
is by Jonathan Adler.
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